LOBSTER WOMAN -
DADA TAI-CHI

A Dada-surrealist performance in the manner of Dali-

mania: dramatic, poetic...
by Bonnie TCHIEN Hwen-Ying

To capture, to intertwine _ Gestures of hope or despair _
Is this just a simple cry of survival?

It's a simple cry of survival!

LOBSTER WOMAN is not an image. It is an
altered body.

Lobster is black.

Black pollution.

Absorption black.

Black for having lived too long in what we throw away.

This black is not a suit.
It's a trace.

The body comes out of the water, but the water
does not leave it. It remains inscribed in the flesh.
It weighs heavily.

It slows down.

Behind the body, a train.
Black garbage bags.
Knotted.

Dragged.

Accumulated.

It's not a scenery.
It's a wake.

Each step pulls what remains.

Each stop retains what does not disappear.
Movement becomes effort.

Slowness becomes a necessity.

Dada as a refusal of one's own.
Tai chi as slow resistance.
Between the two: a hindered survival.

LOBSTER
WOMAN

The body doesn't play.
It takes it.



In space, a sound.
Real sound.
The sound of shrimp caught at sea.

A crackling sound.
A forced agitation.
Lives reduced to noise.

It's not music.
It's a presence.

The cry is no longer human.
It circulates differently.
It goes through what has no voice.

The sea is no longer blue.
It is loaded.

Saturated.

Black in places.

Waste travels.

From soils to rivers.
From rivers to oceans.
From oceans to bodies.

The train makes this journey visible.
What you give up comes back.
Always.

Pollution is not always visible.

But it is deposited.
It scores.
It transforms gestures, rhythms, colors

LOBSTER WOMAN does not denounce.

She persists under the weight.

Looking is no longer enough.
Listening is no longer enough.

The body moves forward.
Black.

Shackled.

Still alive.

A polluted body.
A trail of waste.
Captured sounds.

An emergency.




Protest over sea pollution

Marine pollution consists of the presence of waste in the
oceans, or the discharge of excessive quantities of toxic
products into the environment due to human activities,
waste abandoned by man on the ground that pollutes rivers
and eventually ends up in the seas.

Let's participate in the collection
of marine waste

Waste collections on beaches and along waterways, to
understand and solve the problem of marine litter.

We have the power to raise awareness about waste pollution
and help the organization improve scientific knowledge. The
data we are going to collect will make it possible to challenge
politicians and manufacturers. The more we are mobilized, the
more weight we will have and the more we will be able to
change the laws and production.
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Born in 1950 in Taipei, Taiwan, lives and works between Paris
and Taipei

Founder of the "Cabaret de Performance", Paris France
Founder of the artist residency "Chantons Aux Vaches",
Migné, France

Founder and creator "Miss China", France
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Artist and performer, Bonnie TCHIEN Hwen-Ying works on
the ethics and aesthetics of Gifts and Counter-Gifts and their
staging during events that she organizes in the form of
playful, intriguing and participatory performances. She
created the “Chantons Aux Vaches” artistic residency in 2014
and involves a cultural venue in Paris, Rue Francaise, a
creative platform for art, whose setting she reinvents
according to encounters and research. By setting up an art
center in a rural area, she founded BOUCHERIE Centre d'Art
Performatif in Migné, where art and local know-how are
present used to identify new forms of transdisciplinary
interaction and production.

Through her performances, France-based Taiwanese artist
Bonnie TCHIEN Hwen-Ying transmits her legacy resulting from
this dual cultural substance.

She embraces the ancestral Chinese rituals of Tai-Chi, martial
arts and traditional dances, which she conceptualizes and
reinterprets in a contemporary way.

This duality marks the very essence of his artistic approach
where revisited costumes and make-up meet glorified
accessories, thus creating her own style and vocabulary to
redefine symbolic figures once again.

Chinese opera is revisited by choreography and is transformed
into a completely dramaturgical act in which the artist, like an
alchemist in search of the philosopher's stone, transforms her
body by means of inspired and motivated gestures.

Amidst this meditation and introspection, drawn in her own world,
she delivers the highest expression of her art and captures

the crowd in her waking dream.

A protesting figure of the martyrs of the "Golden Lotus", she
puts herself through an intense imbalance on surrealist high
heels while imposing upon us a balance between Yin and Yang.

Here, everything is timelessness and emptiness of space, the
highest state of meditation.
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