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44 — PROSPERITY

As long as there's a bowl! of rice to share,
the world will be better!

Installation and performative process
by Bonnie TCHIEN Hwen-Ying

44 is an open symbolic number. The number 4 repeated
successively becomes a rhythm which already announces a
movement.

In music, the 4 corresponds to the note FA,

whose pronunciation evokes prosperity # in Chinese.
Repeated, the figure becomes a domestic rhythm, an
accumulation of possible households.

It allows the intimate object to become collective, without
becoming abstract.

The installation 44 — PROSPERITY proposes to celebrate the
gestures of gift and counter-gift and the transmission of
transgenerational knowledge and stories through the presence
of 44 rice-cookers and videos of the preparation of rice cooked
with a rice-cooker.

Gift, counter-gift and repetition

Installation 44 — PROSPERITY is part of an ethic of gift and
counter-gift, understood not as a balanced exchange, but as
a relational process based on repetition and time. Giving is
never a single act: it calls for a delayed, sometimes invisible
response, which prolongs the bond without closing it.

The choice of the number 44 reinforces this logic. Repeated,
the number 4 becomes rhythm — a domestic beat, a daily
cadence — rather than a fixed symbol.

Each rice cooker is a possible focus of offering: cooking,
waiting, giving. Their accumulation does not produce a
guantitative multiplication, but a constellation of equivalent
gestures, without hierarchy. The counter-gift is neither
required nor measured; it remains in suspense, scattered in
the space and time of the exhibition. It can take the form of a
memory, of a trip, of another meal prepared elsewhere.
Thus, the 44 does not add up the donations: it puts them into
circulation, transforming sharing into a collective rhythm
where giving and receiving become inseparable.



My mother's rice-cooker

Taste and smell, the memory of childhood becomes the imagination of
the future. | moved here with my mother's rice cooker.

She cooks the rice for herself.

She cooks rice for her children.

For her friends.

For friends of frler.1ds. _ . —
She does everything with her rice

cooker — but mostly rice.

White, brown, black.

Round, long, fragrant.

She always says that rice cooked in the rice-cooker is moist, tasty.
The grains settle freely at the bottom of the vat,

they open in the troubled water.

The steam rises.

One click announces that the rice is ready.

The year | went to France,

My mom slipped a rice-cooker X [E&E 3 into my suitcase.
The year my son went to study in Montreal,

The first utensil | gave him was a rice

cooker.
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The rice-cooker:
Domestic object, object of
transmission, world-object

The rice-cooker is first and foremost a domestic object.

It belongs to everyday life, to repetition, to cooking.

It works without being looked at. You light it, it cooks, it stops. It
nourishes.

In many Asian families, it is often the first device installed in a
home, sometimes the last to disappear.

We can lack furniture, but not rice.

The rice-cooker then becomes a minimal infrastructure of life.
This object carries a silent transmission.

It transmits a care, a rhythm: wash, measure, wait, listen to the
click. It transmits a sensory memory — the smell of steam, the
texture of grain — that crosses generations without passing
through language.

When the rice-cooker travels — in a suitcase, from one country
to another — he ceases to be only domestic. It becomes a
displaced fragment of a house, a continuity transported into
exile. It is the object of transmission.

In the exhibition, the multiplication of rice-cookers turns the object
upside down.

What was intimate becomes collective.

What belonged to the kitchen enters the public space.
Repeated, the object does not become standardized.

Each rice-cooker carries an invisible story,

a possible meal,

an imaginary family.

It then becomes a world-object:

not the symbol of a territory, but of

a shared condition — to feed and

to be fed.

In the exhibition space, the rice-cooker is on standby.

As long as there is a bowl of rice to share, the world still holds.



Installation

44 rice-cookers

Some empty,

Others in operation.

The smell is present,

But the rice remains invisible.

The public arrives after the firing: only the
steam,

the trace,

the time that has taken place.

Technical details —

* 44 medium-sized rice cookers on 44 totems

* 4 videos detailing the gestures, cooking and sharing of rice
* 1 counter to eat a bowl of rice

* 44 white bowls for rice

*+ 44 pairs of bamboo wood tubs

+ 44 one-kilo packages of rice



Performative actions

Action for the opening

Artist Bonnie TCHIEN Hwen-Ying activates the installation

44 - PROSPERITY by preparing rice in the presence of the public
and by giving each of the people present a bowl of rice to share.
This gesture is neither a culinary demonstration nor

a spectacular performance.

It is a gesture transmitted and reproduced in a rhythm that
gives the presence of each one a state of consciousness

that brings them all together in a face-to-face counter-gift in
response to the proposed invitation.

Weekly actions

Every Thursday afternoon, the 4th day of the weeks during
which installation 44 - PROSPERITY is accessible to the public
(05/08-07/12), a guest reproduces the gestures that were
transmitted during the performance by the artist and prepares
the rice in one of the rice-cookers which is left warm so that the
public can come and help themselves to up to 44 bowls of rice.

Statement of intent for guests

You are welcome to prepare rice.

You don't make rice, but a rhythm: A way of

measuring, waiting, listening. It does not need

to be explained.

Thursday becomes a special time.

By repeating this gesture week after week,

You are part of a collective continuity of your action. You
don't start a performance:

You are joining a cycle that is already underway.

At 4 o'clock in the afternoon, you start this gesture. Your
gesture is not intended to be seen.

The donation has already taken place when the

steam rises, when the click sounds.

What remains is a trace:

a smell, a warmth, an expectation.

You give without knowing to whom.

You give without expecting anything in return.

The counter-gift, if it takes place, will escape you.
Preparing rice here means accepting this

asymmetry. It's trusting repetition.

It means participating in an economy of gesture rather than an
economy of value.

As long as there's a bowl of rice to

share, the cycle can continue.




Bonnie TCHIEN Hwen-Ying

Born in 1950 in Taipei, Taiwan, lives and works between Paris and
Taipei

Bonnie TCHIEN Hwen-Ying, artist-performer, develops an
artistic and performative practice based on the ethics and
aesthetics of gift and counter-gift, considered as levers for the
creation of social ties and collective production.

Her work is at the crossroads of anthropology, sociology and
the sciences of uses, and questions contemporary forms of
encounter, transmission and sharing.

Through participatory performances and relational devices, she
creates meeting times based on the gift of a time of discovery
of knowledge and practices from different cultures. These
artistic situations, conceived without expectation of direct
return, propose a reconfiguration of social relations and
question the notions of value, heritage and legacy.

The gift is conceived as an open act, generating forms of
indirect, deferred or symbolic counter-gift. This dynamic
promotes intercultural exchange through the sharing of know-
how and know-how, while offering spaces for emancipation
where everyone can achieve their full potential in a creative
framework freed from any utilitarian purpose.

Particular attention is paid to the processes of transmission and
transformation of heritage. The artist explores how singular
legacies can be displaced, shared and reinvented to constitute a
common heritage. Giving, receiving and giving back by symbolic
equivalence thus become relational skills at the heart of her
artistic approach.

Her work is part of a variety of contexts, both urban and rural.

In France in Paris, she collaborates with the cultural space
RUE FRANCAISE, whose setting she reconfigures according to
projects and encounters. In a rural environment, she founded
BOUCHERIE — Centre d'Art Performatif in Migné, a place of
research and production where art dialogues with local know-
how to explore new forms of transdisciplinary interaction and
creation.

In Taiwan, she invites artists to participate in the artistic
residency "Chantons Aux Vaches" that she created in 2014

and collaborates with Painting House PH2, in Tainan, on a
project dedicated to the extension and contemporary
transformations of rural housing.



